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1 Introduction

Chapter titles, often expressed in elegant couplets, are a feature of tradi-
tional Chinese fiction. These titles could have had their earliest manifesta-
tions in the announcements of Song dynasty oral story tellers who would
have indicated the story or stories to be told on a particular day. This essay
will first study the chapter titles in the early chapters of Xiyou ji F§i#zqC
(The Journey to the West), which will be followed by an examination of the
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chapter titles in the first eighty chapters of Honglou meng 4[##% (Dream
of the Red Chamber). The purpose of this study will be to show the con-
tinuity and discontinuity of the chapter titles in the final version of Xiyou
Jji (1592) with those in the first printed edition of until the publication of
Honglou meng (1791). The final part of this essay will relate some of the
ideas of Gérard Genette about titles and chapter titles in Honglou meng.

2 Formation of Xiyou ji

The formation of Xiyou ji (hereafter XY]) seems to have undergone a pro-
cess of various ‘documents’ or ‘traditions’ being finally combined into an
all-encompassing text. The traditions involved for the formation of the XY]J
would include the Buddhist temple service of the Tang Dynasty (618-907)
when monks would preach about Sanzang —j#; the secular storytellers of
the Song Dynasty (960-1279) who would present a cycle of stories about
Sanzang; Yuan Dynasty (1260-1378) drama about Sanzang and his disci-
ples; and Song and Ming printed ‘fiction’ about the journey to the West.
All of this material would have then been brought together by the author/
redactor of the 1592 Shidetang edition. Moreover, careful textual analysis
should allow for the identification of which episodes or parts of episodes
belong specifically to which tradition. Also especially pertinent to the study
of XY]J is the suggestion that some of these formative documents might
preserve oral traditions.

3 Ming Editions of Xiyou ji

There are three late Ming editions of XY]. Only one of these editions is
dated. It is entitled Xinke chuxiang guanban dazi Xiyou ji #iZ|H & B K
7 (A Newly Printed, Illustrated, Deluxe, Large-character Edition of Jour-
ney to the West). The preface is dated renchen T:J%, which is taken to be
the year 1592. The publisher is Shidetang 4% of Jinling 4%, which is
the Nanjing of today. This edition is in twenty juan, and has one-hundred
chapters. It numbers approximately 450,000 Chinese characters. For cen-
turies, however, this edition was unknown. It was only in 1927 that Zheng
Zhenduo ¥4#&## found a copy of it in Paris (Zhao 161). Modern critical edi-
tions of XYC are based on this version, which was also used by Anthony
C. Yu for his complete English translation (hereafter this version will be
referred to as the 1592 edition).

Considerably shorter than the Shidetang 1592 edition is the Xingie
quanxiang Tang Sanzang Xiyou shi ni (e) zhuan #4143 =GR e e
f# (A Newly Printed, Completely Illustrated Chronicle of Deliverances of
Sanzang of the Tang Dynasty During his Journey to the West). This version
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is in ten juan and each juan has three to ten chapters. Zhu Dingchen % 4
i of Yangcheng ¥ (modern-day Guangzhou) is listed as the compiler.
His exact dates are unknown but two works with his name given as edi-
tor are dated 1584 and 1591 (Dudbridge 157) (hereafter this text will be
referred to as the Zhu version).

The shortest of these late-Ming editions of XY]J is the Xingie Sanzang
chu shen quan zhuan #i$#2 = & 44 (Newly-printed, Complete Biography
of Sanzang’s Career). The compiler of this edition is Yang Zhihe [5 % #1 of
Qiyun 7 2. Nothing is known about who Yang is. This work is in four juan
and has forty chapters.

4 Correspondence between the Zhu and 1952 Xiyou ji

The textual correspondence between the Zhu and the 1592 editions is
basically of three different kinds (in the references to the Zhu text the
roman numeral indicates the juan number and the arabic number the
chapter number). From juan I to juan VII:4 (with the exception of juan IV
on the early life of Sanzang), the Zhu version corresponds very closely with
Ch. 1-14 of the 1592 edition. Long passages in both versions, many over
a page in length, have an almost exact word-for-word correspondence.

There is, however, a different type of correspondence between juan VII:5
through juan IX in the Zhu version and Ch. 15-35 of the 1592 edition. Here
the correspondence is rarely verbatim. The episodes in both versions are
fundamentally the same as far as plot is concerned, but, inevitably, a much
fuller account appears in the 1592 edition. Furthermore, the 1592 edition
has some scenes that are not in Zhu. An example of this kind is the episode
about the Yellow Wind monster king, which forms Ch. 20-21 of 1592 and
in Zhu VII:3-IX:1. The 1592 version is about 11,000 characters and the
Zhu around 2,200. There are three short poems in Zhu, two of which ap-
pear in 1592. 1592 has an additional 14 longer poems. I would divide this
episode into 8 main scenes. In 1592, scenes 5, 6, and 8 are considerable
expansions of the corresponding scenes in Zhu, and scenes 1-4 in 1592
have much new additional material not in Zhu. For scene 7 in 1592, it is
actually a sequence of scenes, most of which is not in the Zhu text.

The third kind of relationship between these two texts occurs in juan X
of Zhu and Ch. 36-100 of the 1592 edition, where the correspondence is, at
best, minimal. Generally, the Zhu version has a scanty plot outline where
the 1592 edition has a fully developed episode. In some places the cor-
respondence is simply that where a place name appears in Zhu the 1592
edition presents an episode about what happened at that place (Ch. 84, 87,
and 91-92). Finally, there are episodes in this section of the 1592 edition
that are not in the Zhu version: the episode about the murdered king of
Black Rooster Kingdom (Ch. 36-39); the episode about a kingdom where
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Buddhist monks are subjugated by powerful Taoists (Ch. 44-46); the epi-
sode in which a river monster near Chen Villange demands child sacrifices
(Ch. 47-49), and the episode where Wukong confronts the mother of Red
Boy (Ch. 59-61).

To get an idea of the typical relationship of the 1592 and Zhu versions
of episodes in this section, let us look at the episode about a monster with
a diamond snare. The Zhu version, an account of about 550 characters,
presents the episode in a very short version. The 1592 version (Ch. 50-52),
with over 17,000 characters, has an elaborate rendition of each scene in
Zhu as well as subplots not in Zhu. Some scenes in Zhu are but a line or
two in length, but in 1592 these one or two line scenes become a sequence
of scenes which contain enough material almost to fill a chapter. There are
also no poems in the Zhu version but twenty-two in the 1592.

5 Priority of the Zhu Text According to My Reading

In another study, carefully looking at the narrative material only in Ch. 1-14
of the 1592 edition and not in the Zhu edition; the style of the 1592 edition
and that of the Zhu edition; the style-markers, according the classifications
done by Patrick Hanan: the poetry in Zhu and 1592, and various other con-
siderations, I reach the conclusion that the Zhu edition, or a text similar
to it, was used by the author/redactor of the 1592 edition. Liu Cunren #j
171~ is of the same opinion but Glenn Dudbridge argues for the opposite.
I mention what I take to be the relationship of these two editions because
it allows me to begin to discuss the chapter titles in XY]J.

6 Chapter Titles in Xiyou ji, Chapters 1-14

The title for Ch. 1 of 1592 corresponds to a single-line title from juan I:1
of the Zhu edition.

1592 Zhu
ch.1 SR F Y OB AR KIEH AR S (1:1)
The divine root conceives, its source The Great Tao is conceived and born; the

revealed; Mind and nature nurtured, the  origin emerges.
Great Daois born.

The titles for Ch. 2-4 of the 1592 edition not in the Zhu edition.

110 Koss. The Chapter Titles in Xiyou ji and Honglou meng



Linking Ancient and Contemporary, pp. 107-128

Ch. 2 1B B A G oM
Fully awoke to Bodhi’s wondrous truths;
He cuts off Mara, returns to the root, and joins Primal Spirit.

Ch. 3 I4ifgT 1L B HR Jure AR 4
Four Seas and a Thousand Mountains all bow to submit;
From Ninefold Darkness ten species’ names are removed.

Ch. 4 HHmEOLMTE AR R SRS
Appointed a Ban Horse, could he be content?
Named equal to Heaven, he’s still not appeased.

All the title couplets for Ch. 5-14 in the 1592 text correspond almost verba-
tim with various single-line chapter titles in Zhu, juan III, V-VII (Ch. 2). This
section in the Zhu edition, however, also has eleven chapter titles without
any counterpart in 1592. Listed below are the titles from the Zhu edition
corresponding with those in the 1592 edition. (Where the Zhu and 1592
text are the same, an English translation is given only for the 1592 title).

1592 Zhu

ch.5 ALIE BRI P Y SR = AR RLIE R K 2GS 11:6
Disrupting the Peach Festival, the Great  [Z K = B FHILIE 11:6
Sage steals elixir;
With revolt in Heaven, many gods would
seize the fiend.

ch.6 T 7 e T D AT /0 B i o K B e g R A 1n:1
Guanyin, attending the banquet, ZINER it Ja A EE 1122

inquires into the cause;
The Little Sage, exerting his power,

subdues the Great Sage.

ch.7 JNEME O AT (L g J\EME 6B 111:4
From the Eight Trigrams Brazier the AT IR E O 16
Great Sage escapes;

Beneath the Five Phases Mountains,
Mind Monkey is still.

ch.8 TG EmYE BEEE LRE Tt ARG 1127
Our Buddha makes scriptures toimpart ¥ ¥% % BER % 1118
ultimate bliss;

Guanyin receives the decree to go up to
[emphasis by the author] Chang’an.

ch.9 TR SAEAAM W EAETO R SR SR Vil
Yuan Shoucheng subtly tells a fortune ZHe EREHIO R V2
without personal bias;

The Old Dragon King’s foolish schemes
transgress Heaven’s decree.
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1592 Zhu
ch.10 O P R S I A TR P B R VS
Two generals suppress demons at the JE I SR IR 3R V26
Palace gate.
Having toured the Underworld, Taizong
returns to life.
ch.11 A E T R IR IR B R v
FENS A IR IETFT vI:4
ch.12 AT R A R AL LSRG VIS
Xuanzang, firmly sincere, convenes a HE R S V6
Grand Mass;
Guanyin, in epiphany, converts Gold
Cicada.
ch.13 Fea R < AR AR B S A R A =RURFERA R T VI8
In the den of tigers, the Gold Star brings ~ Sanzang begins his journey and falls
deliverance; into the Den of Tigers [emphasis by the
At Double-Fork Ridge, Bogin detainsthe  author].
monk. Y 58114k B 1% VI:9 [emphasis by the
author]
ch. 14 VIR IE 7N R FAT UL SRER I VI

Mind Monkey returns to the Right;
The Six Robbers vanish from sight
[emphasis by the author].

GRS B V2

At Five Phases Mountain [emphasis by
the author] Mind Monkey returns to the
Right;

Sun Wukong eliminates the Six
Robbers [emphasis by the author]

7 How the Author/Redactor of The 1592 Edition Uses the Titles
from Chapters 1, 8, 13, and The 14 of the Zhu Text

The title couplet for Ch. 1 of 1592 is:

R H 2R

OB RERIESE

The divine root conceives, its source revealed;
Mind and nature nurtured, the Great Dao is born.

The title for Ch. 1 of juan I of Zhu is:

KIE A AL H

The Great Tao is conceived and born; the origin emerges

The meaning of these titles is not altogether clear, but a safe interpretation
is that the Zhu title refers to the birth of Sun Wukong and that the 1592
title refers both to the birth of Sun (line 1) and his study of asceticism
(line 2). The 1592 author/redactor concludes his couplet with the first four
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characters in the Zhu title Xi& &4 and uses the last three characters of
the Zhu title JFjit at the end of the first line of the title.

Linggen %iff at the start of the 1592 title refers to Sun Wukong. This
term is rare in both the 1592 and Zhu editions. In the Zhu edition, as afar
as I can determine, it appears only once, this is in the episode about the
tree that bears the fruit of long life (IX, Ch. 4-50, 11a-17a), and there ling-
gen refers to the tree (IX, 16b). The phrase in which it appears occurs ver-
batim in the 1592 version of this episode (Ch. 24-26;VI, Ch. 26, 10b). 1592
also has a poem in this episode using this term (VI 9, Ch. 260, 13a).

The 1592 edition, however, also has other instances where linggen re-
fers to Sun Wukong. In Ch. 71, a poem on Sun’s origin has the very same
phrase that is in the title couplet for Ch. 1: (XV, 7a). And, in Ch. 81, Bajie
refers to Sun as linggen (XVII, 12b).

In my view, the author/redactor of the 1592 text (and here he is acting
very much as a redactor), at the outset of his redaction of this opening
chapter, decided to use linggnen to refer to Sun and continued this use
much later on in the book, even repeating the opening phrase to this title
of Ch. 1 in a poem in Ch. 71.

Now let us look at the term xiuchi f&#f. This expression means the prac-
tice of ascetic or moral discipline. I have not been able to locate this term
in the Zhu text. In the 1592 text, though I have not tracked down all of its
occurrences, one example of its use besides in the title for Ch. 1 does seem
to be significant. In a sentence spoken in Ch. 7 of 1592 by Buddha about
the Jade Emperor, it is said he H#%/#&#F (II, 17b) «began practicing religion
when he was very young» (Yu, I, 172). This sentence is part of Buddha'’s
remarks on the appropriateness of the Jade Emperor occupying his exalted
position. What seems to be significant is that some of these remarks are
in the Zhu version; but the above sentence is not among them. Therefore,
I would argue, here we have an example of a term that is favored by the
redactor of 1592.

The titles for Ch. 2-5 in the 1592 edition, according to my reading of
the relationship of these two editions, would represent original creations
by the author/redaction of the 1592 edition. For Ch. 6-7 the author/redac-
tor of the 1592 edition makes the titles for his version by combining two
single-line titles from the Zhu version.

The next variant reading is in the title couplet for Ch. 8 of 1592, which
corresponds with the title for Ch. 8 of juan III of the Zhu edition. The 1592
reading is:

Ch. 8 LG Emms: BiEEE LRZ

Our Buddha makes scriptures to impart ultimate bliss;

Guanyin receives the decree to go up to [emphasis by the author]
Chang’an.
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The titles in the Zhu edition are:

T i A 3 A 4

Our Buddha makes scriptures to impart ultimate bliss.
and

BEEBRHRR
Guanyin receives the decree to go towards Chang’an.

The difference in meaning here is slight, «goes to Changan» in the 1592
text and «goes towards Changan» in the Zhu edition, but the 1592 reading
seems to reflect more accurately what happens in the chapter in so far as
much of the story concerns what Guanyin does in Changan. Accordingly,
here the 1592 author/redactor would be correcting the Zhu title.

For Ch. 9-12, the correspondence between the two editions is exact. The
final examples of variant readings from the Zhu text in the chapter titles
for the first 14 chapter titles of 1592 are in the chapter titles for Ch. 13
and 14.

The title couplet for Ch. 13 in the 1592 edition is:

Ch. 13 [aR & EMe & X ansk ¥ i
In the den of tigers, the Gold Star brings deliverance;
At Double-Fork Ridge, Boqin detains the monk.

The corresponding titles in the Zhu edition are:

=GR RERAEIT
Sanzang begins his journey and falls into the Den of Tigers.

and

L D& LIS
At Double-Fork Ridge, Boqin detains the monk.

The second line of the title couplet for Ch. 13 is exactly the same as the
corresponding single-line title in the Zhu version. But there are variants in
the first line, which, in the 1592 edition, refers to two of the events of this
episode: the capture of Sanzang by a tiger monster and his release by the
Gold Star. The Zhu title refers only to Sanzang’s capture. In looking at the
two Zhu titles when placed to together, we see that they are not parallel.
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=GR RN
B s n S 1

The caesura in the first title is after the fourth character, whereas the one
in the second title is after third. Also the first title begins with the name
of a person and the second with that of a place. Accordingly, the author/
redactor of 1592 for the sake of parallelism, in his couplet, matches a
person with a person and a place with a place.

Overall, I see the text of the Zhu version presenting an episode that
comes from the oral storytelling tradition. If this is so, the titles in the
Zhu version perhaps could represent titles that a storyteller in the Song
dynasty might have put up to let his tentative audience know what story
he would be telling.

The title couplet for Ch. 14 of the 1592 version is:

Ch. 14 OJRERIE /SRR
Mind Monkey returns to the Right; The Six Robbers vanish from sight.

The corresponding titles in Zhu are:

FAT OB OE
At Five Phases Mountain Mind Monkey returns to the Right;

and

TRAE 2 PR N
Sun Wukong eliminates the Six Robbers.

The title couplet in the 1592 edition is in a neat, parallel form.

LR IE
Y Eidies

When the corresponding titles in Zhu are placed together as a couplet,
they are read this way:

FAT R IE
FRTE R N

It is relatively easy to see how the author/redactor of 1592 took the two
titles from the Zhu text and rewrote them as a parallel couplet. 7171l
would have been deleted from the first line: /<Hf, to match «0v%, would
have been made the subject of the second line; and &% would have been
added to complete the parallelism and suggest the outcome of the chapter.
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Again, in my reading, I would see the versions in the Zhu text as perhaps
coming from the oral storytelling tradition as the episodes in this chapter
appear to be from the tradition of oral storytelling.

8 Chapter Titles in Chapters 15-35 of The 1592 Edition
of Xiyou ji and Corresponding Ones from the Zhu Text

As already mentioned, there is a different type of correspondence between
juan VII, Ch. 5 through juan IX in the Zhu version and Ch. 15-35 of the 1592
edition. Here the correspondence is rarely verbatim. The episodes in both
versions are fundamentally the same as far as plot is concerned, but, in-
evitably, a much fuller account appears in the 1592 edition. Furthermore,
the 1592 edition has some scenes that are not in the Zhu version.

As for the titles for these chapters in the 1592 version, Ch. 16, 18, 21-26,
and 28-35 have no similar titles in the Zhu text. For me, these titles repre-
sent original creations by the 1592 author/redactor. Only Ch. 15, 17, 19-
20, and 27 have some relationship to the Zhu text.

1592 Zhu
ch.15 e 3 L AR A G HE L1 AR I 44 (VI1:5)
JEE R 2 R A AT H R KGHE (ViL6)

At Serpent Coil Mountain, the gods give  Pilgrim Sun defeats the Fire Dragon.
secret protection.

At Eagle Grief Stream, the Horse of the

Willis reined.

ch.17 FATE KRR B EL SIS R AR B ORI AR (Vi)
Pilgrim Sun greatly disturbs the Black Guanyin brings to submission the black
Wind Mountain: monster
Guanshiyin brings to submission the
bear monster.
ch.19 TRIEEBOBOT B L X 3E20488 =i iREE )\ R (Vin:2)
At Cloudy Paths Cave, Wukong takes in Tripitaka brings to submission Zhu Bajie

Bajie;
At Pagoda Mountain, Tripitaka receives
the Heart Surtra
ch.20 o JEL 5 AT B 2 LD )\ J AR AR (VINI:3)
At Yellow Wind Ridge the Tang Monk Tang Tripitaka is captured by a monster.

meets adversity;
In mid-mountain, Bajie strives to be first.
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ch.27 Joe JE = R = B IRIB A E JE =R R ARATH (1X:5)
The cadaver demon three times mocks Tang Tripitaka banishes Pilgrim Sun
Tripitaka Tang;
The holy monk in spite banishes
Handsome Monkey King

Titles in the related Zhu chapters that are not used by the 1592 author/
redactor are:

AT H AR KR (VII:6)

Pilgrim Sun defeats the Fire Dragon.

FRAT BB (IX:1)

Pilgrim Sun captured a monster to save his Master.

JEREYARID BT (IX:2)
The Tang Monk receives Sha Wujing

)\ BCBIEEE (IX:3)
Zhu Bajie encounters a difficulty with sex

BATE TEBNME (1X:4)
Pilgrim Sun at Five Villages Abbey steals fruit.

J AT GE R (IX:6)

Tang Tripitaka and his disciples encounter a difficulty

)\ MR AT R (IX:7)

Zhu Bajie asks Pilgrim to save their Master.

RIS (1X:8)

Sun Wukong captures a monster and saves the Master.

J# =AM GE BRI (IX:9)

Tang Tripitaka and his disciples are captured by a monster.

AT EWARIRBE (IX:10)

Pilgrim Sun brings to submission a demon.

These Zhu titles all have characteristics I would associate with oral sto-
rytelling and are not of sufficient literary interest to the 1592 author/
redactor.
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9 How The 1592 Author/Redactor Uses the Zhu Titles for Some
of the Titles in Chapter 15-35 of Xiyou ji

Let us first consider how the 1592 author/redactor uses the Zhu titles
for the creation of the titles in Ch. 15, 17, 19-20, and 27. We will look
at Ch. 15, 19 and 20. Here are the chapter title for Ch. 15 and the Zhu
equivalents.

Ch. 15 s L A R R RS S T B8 L L PRI A (VI:5)
At Serpent Coil Mountain, the gods give 217 AR K EE (VII:6)
secret protection; Pilgrim Sun defeats the Fire Dragon.
At Eagle Grief Stream, the Horse of the
Will is reined.

The 1592 author/redactor preserves the Zhu reading for the first line of his
couplet. The colloquial Zhu title 4217 F#{k is changed to the more literary
Chinese: & EI#. The emphasis is also on the horse rather than Monkey.

From the 1592 version, we can see how the author/redactor is approach-
ing the matter of creating a chapter title. In Ch. 15 there are many in-
stances of spirits coming to help Sanzang and Monkey. It is to all of these
instances of spirits helping which the first line of the title refers. Therefore,
this first line gives the motif that will be employed again and again in this
chapter. The second line singles out one example of how the spirits help
to provide a bridle for the wild horse.

The most important event in this chapter is that the dragon is turned into
a white horse which will serve as Sanzang’s mount. Yet neither line of the
couplet directly refers to this, rather both lines assume an understanding
of it. In this way, the author/redactor seems to prefer the chapter title not
to state the main point of the chapter.

A structural device employed in this couplet is that the name of a geo-
graphical place is split so that it will better fit the couplet form. From the
title itself, a reader would assume that the setting for the first line is differ-
ent from that of the second. Yet from the text, it is evident that both these
names refer to the same general place (166, 170). A problem in the second
line is that &5 U#8 does not take place at i # 1L EXKH but at a shrine H it
i Lishe Shrine in 7§ W[E % Hamil Kingdom of the western barbarians.
The author/redactor of the 1592 does not seem to worry about preciseness.
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Ch. 19 has this title:

ch.19 ERE WO\ IZ B L LS04 ZHICREE R (VIN:2)
At Cloudy Paths Cave, Wukong takes in Bajie;  Tripitaka brings to submission Zhu Bajie
At Pagoda Mountain, Tripitaka receives
the Heart Surtra.

For the first line of his title couplet for Ch. 19, the 1592 author/redactor
uses a title from the Zhu text: = tk%4/\ k. In his version, however, it is
&= and not =j& who «takes in» Bajie. The first line of this couplet refers
to the major episode in this chapter: how Bajie comes to be a disciple. The
second line deals with a shorter episode: Sanzang’s reception of the Heart
Sutra. Similar to Ch. 11 the two episodes are parallel both in the title and
in content. The couplet is built around two homonyms, with different tones,
however, Y% and %, which are in parallel positions.
Here is the title for Ch. 20:

ch.20 o JEL 5 A 4 2 LD\ T JE = IR AR (VIN:3)
At Yellow Wind Ridge the Tang Monk meets Tang Tripitaka is captured by a
adversity; monster.

In mid-mountain, Bajie strives to be first.

The Zhu title refers to an episode in which Sanzang encounters a monster
who captures him. The 1592 author/redactor uses the title from the Zhu
text for his first line. but his version simply declares that Sanzang has
trouble: f#E, What this trouble is stated in the list of 81 obstacles that
Sanzang must overcome to acquire sutras in India: 3§81 —#.

10 How The 1592 Author/Redactor Creates His Own Titles

In the chapters of this section of the 1592 text, there are titles
(Ch. 16, 18, 21-26, and 28-35) which have no relationship with the Zhu
titles, and show how the 1592 author/redactor went about composing ti-
tles without any help from those in the Zhu version. Let us now consider
the titles in Ch. 16 and 18 as examples of what the 1592 author/redactor
does in this section.

Here is the title for Ch. 16:

Ch. 16 TRt MEERER
At Guanyin Hall the monks plot for treasure;
At Black Wind Mountain a monster steals the cassock.
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This couplet relates the two high points of this chapter: the monks plan to
steal the cassock and the monster’s actual stealing of it. In the first line is
given the event which sets in motion the chain of events which, ironically,
leads to the theft mentioned in the second line.

% is placed in a parallel position with fi%. As a parallel of similarity, it
may express the author/redactor’s opinion of these inhospitable, indeed
despicable, monks who are no better than a monster. The word % of the
first line is cleverly integrated into the chapter text by appearing there in
the name of the monk, i, whose idea it is to steal the cassock by mur-
dering the pilgrims (183).

Another interesting feature about this couplet is its relationship with
the list of obstacles and with the poem which concludes this chapter. The
two obstacles about which this chapter is concerned are:

Bk e+ % The tenth difficulty: Burned at night
K% %+—4% The eleventh difficulty: The stolen cassock

The first line of the title couplet reflects this first obstacle: the monks’ plan
is to use fire. Then, the second line gives the same fact stated in this second
obstacle but from the viewpoint of the monster, who steals the cassock,
while in the obstacle this is seen from Sanzang’s perspective. Something
similar is done is the concluding poem of this chapter (189).

The title for Ch. 18 is:

Ch. 18 #& ke IR w2t KRR
At Guanyin Hall the Tang Monk leaves his ordeal;
At Gao Village the Great Sage casts out the monster.

The first line of this couplet refers to the opening page of this chapter,
where the episode detailed in Ch. 16-17 is concluded. There is certainly
enough other material in this chapter for a better first line, such as the
scene where Monkey is disguised as the monster’s wife, but, for some
reason, this material was not used.

The second line, however, is closely linked with the chapter; this is be-
cause of the word F&. When Old Gao asks Monkey to take on the monster,
he says #i/EELF S THEE (208). This is an allusion to the saying 7&K,
Clearly Old Gao wants the monster killed. Monkey realizes this when he
replies later TEL/RETELERAR (209).

[ in the title can be understood in two ways. On the one hand, the
author may be attempting to give a moral interpretation of the meaning
of the chapter; or it can be suggesting the first step of the process the
monster has to go through to become a disciple. It is appropriate that X
% is used in the second line, because it is when this monster hears this
name that he flees in fright.
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11 Chapter Titles from Chapter 36 in the 1592 Edition

The third kind of relationship between these two texts occurs in juan X of
Zhu and Ch. 36-100 of the 1592 edition, where the correspondence is, at
best, minimal. Generally, the Zhu version has a scanty plot outline where
the 1592 edition has a fully developed episode. In some places the cor-
respondence is simply that where a place name appears in Zhu the 1592
edition presents an episode about what happened at that place (Ch. 84, 87,
and 91-92). Finally, there are episodes in this section of the 1592 edition
that are not in the Zhu version: the episode about the murdered king of
Black Rooster Kingdom (Ch. 36-39); the episode about a kingdom where
Buddhist monks are subjugated by powerful Taoists (Ch. 44-46); and epi-
sode in which a river monster near Chen Village demands child sacrifices
(Ch. 47-49), and the episode where Wukong confronts the mother of Red
Boy (Ch. 59-61). For these episodes, which will not be discussed in this
paper, we can begin to see a formula being used: a complex opening title,
clear titles easy to understand for the middle chapter or chapters, and a
closing chapter title that suggests the moral behind the episode.

In conclusion to this first section of this essay, through an examination
of the chapter titles in XY] we can see three different approaches to the
creation of the chapter title. In Ch. 1-14, the author/redactor mainly relied
on the Zhu text. For Ch. 15-35, the author/redactor was creating titles
for episodes that were not originally written by him. Then, from Ch. 36
on, the author/redactor is not only writing the text but also creating the
titles. With these chapters, we can begin to see a formula being used by
the author/redactor in composing his chapter titles.

12 The Chapter Titles in Honglou meng

Having thus seen the various ways that the author/redactor of the 1592
edition of XYJ went about making titles for the chapters of his hundred-
chapter edition, let us now turn to the chapter titles in the novel Honglou
meng (hereafter HLM). My premise for the discussion of the titles of XY]
was that the 1592 edition was based on the Zhu text. In examining now
the chapter titles in the first eighty chapters of HLM, my premise is that
the main text for the HLM narrative originally was not neatly divided in
chapters and that the chapter titles were created by commentators or
editors of the text as it was being prepared for publication. This premise
requires another paper for explaining why I think this is the case. If such
is the case, we therefore have an editor preparing the chapter titles rather
than the author himself. Moreover, for some of the chapter titles there are
many different versions; for my discussion I will limit it to the chapter titles
as they appear in the first printed version of HLM.
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By the time of the publication of HLM in 1791, the tradition of Chinese
novels having chapter titles in the form of a couplet was clearly estab-
lished. Gao E %5 and Cheng Weiyuan F£f# ¢, the editors of the first pub-
lished version of HLM, certainly were obliged to maintain this tradition
but how they did so show various types of discontinuity with the earlier
tradition.

In this presentation I will look at the chapter titles from the following
perspectives:

1. The relationship of the chapter titles to the content of the chapter

2. The chapter titles as offering a way to interpret the content of the

chapter

3. Other interesting aspects of the chapter titles

13 The Relationship of the Chapter Titles in HLM
to the Content of the Chapter

In terms of how a chapter title relates to the content of the chapter, let us
first consider the title for Ch. 13.

Ch. 13 ZEn]MIZLE AR TR R 2 e )6
Qin-shi posthumously acquires the status of a Noble Dame
And Xifeng takes on the management [of Ningguo House]*

Here the first line of the title couplet refers to the main episode in the
chapter, which presents the conclusion to the story about Qin Keqing. What
the second line does is to present a result of this episode - Xifeng having
to take over the running of the Ningguo House - which will have much
influence on the later development of the novel. Therefore, the first line is
about the main event in the chapter while the second points out an event
in the chapter that will be important later in the narrative.
A similar relationship to content is seen in the title for Ch. 65:

Ch. 65 B & fiE o — 3 JU =40 B —Rp
At his second home Jia secretly marries Second Sister You
Third Sister You wants to marry Liu Erlang. (Translation by the Author)

The first line deals with the main event in this episode and the second line
is an element leading to the developments in the next chapter.

1 The English translations for the chapter titles are taken from the translation of David
Hawkes unless otherwise indicated. Phrases in brackets represent my change to the origi-
nal translation.
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Other examples of the same type are the titles for Ch. 17 and 18.

This type of relationship to content is not used for XY]J as far as I can tell..

Another type of the titles’ relationship to the content is when the title
draws attention to two events out of the many events in the chapter. An
example of this kind of relationship to the content is the title for Ch. 52.

Ch. 52 H~F S IEHMRZH 5 A e
Kind Patience conceals the theft of a Shrimp Whisker bracelet
And brave Skybright repairs the hole in a Peacock Gold snow-cape.

The creator of this title couplet has decided not to refer to the illness of
Qingwen 552, or the plans for the next Poetry Club meeting, or to the
Dai-yu/Baoyu dialogue, all of which are also of significance for this chap-
ter. Another chapter title that selects two events out of the many in the
chapter is the title for Ch. 62.

Another interesting way in which the chapter titles relate to the content
of the chapter is when the title refers to the main events in the chapter
but does not tell us the conclusion to these events, so we must read the
chapter to discover the conclusion.

The title for Ch. 12 is a good example of this:

Ch. 12 FERRERAHE )R B R A IR H B2
Wang Xifeng sets a trap for her admirer
And Jia Rui looks into the mirror. (Translation by the Author)

From the title we know only that Xifeng will set a trap and that Jia Rui will
use a mirror but we do not know the outcome of these two happenings.
We must read the chapter to understand the results. The title for Ch. 19
also takes a similar approach.

14 The Chapter Titles of HLM as Offering a Way
to Interpret the Content of the Chapter

Some of the chapter titles suggest that we should interpret the events in
a chapter as having a cause and effect relationship so that the first line of
the couplet presents the cause and the second the result. Here is the title
for the well-known Ch. 33 in which Jia Zheng almost beats Baoyu to death.

Ch. 33 F UL/ MBS A M HAE R & 5
An envious younger brother puts in a malicious word or two
And a scapegrace elder brother receives a terrible punishment.
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In my reading of this title the first line is the cause of what happens in
the second line.

Other chapter titles structured on a cause and effect relationship include
Ch. 9 and 39. And in Ch. 30 and 34 each line of the title expresses a cause
and effect relationship.

Another structure for the chapter titles in HLM is based on parallelism.

Look at the title for Ch. 26.

Ch. 26 W BHER S 4% SMEEERN Ed

A conversation on Wasp Waist Bridge is a cover for communication of
a different kind

And a soliloquy overheard in the Naiad’s House reveals unsuspected
depths of feeling.

The parallelism of meaning in these two lines suggests that we should un-
derstand the ‘conversation’ referred to in the first line as being opposite in
nature to the ‘soliloquy’ in the second line. Other chapter titles structured
on parallelism of meaning are Ch. 28, 35, and52, in which the parallelism
presents events of a similar nature. In Ch. 27, 29, 32, 34, 40, and so on,
the parallelism has a positive occurrence balance a negative one.

If we take the chapter titles for Ch. 11-15 to be a reading of the con-
tent of these chapters, four of the titles have one or another version of
the name of Wang Xifeng (JE\4H: E&JEl, £ELEL (twice), LJE\4H). This suggests
that for the author of the titles for these chapters is very much concerned
about Wang Xifeng. Even though there are events in these chapters not
directly related to Xifeng, it is to her nonetheless that the reader should
pay particular attention while reading these chapters.

The author/redactor’s concern about characters is also seen in Ch. 8:

Ch. 8 BT HUNER AR T 9 TR T
Xue Baochai gets a little sick at Pear Tree Court
Jia Baoyu [gets very drunk] at Red Rue Study.

This title is based on aspects of Xue Baochai and Jia Baoyu, the sick-
ness of the former and the liking to drink of the latter. But the sickness
of Bao-chai is not that important for the story in this chapter, and she
seems to be better already when the episode takes place. Why would
the author of the title couplet then want to mention this about Baochai.
Could it be his interpretation of Baochai and how he wants the reader
to look at her too?

The author of the title for Ch. 57 gives us very clear directions as to how
to interpret the two characters mentioned in the title

Ch. 57 WA AT 02 ah e
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Nightingale texts Jade Boy with a startling message;
And Aunt Xue comforts Frowner with words of loving kindness.

The author wants the reader to see Zijuan %f5 as hui £ (wise) and Bao-
chai’s mother as ci # (kind and merciful). This same formula of giving a
one-character description for characters is also found in Ch. 52, 56 and 62.

15 Other Aspects of the Chapter Titles of HLM

In XY], at times, important words in the chapter title appear again in the
text, as in the title for Ch. 1 of XY]J. I have not been able to find an example
of this in the titles of HLM. For instance, here is the title for Ch. 10.

Ch. 10 e ZElm B MRESZ T o AE S S 55 U5
Widow Jin’s self-interest gets the better of her righteous indignation
And Doctor Zhang’s diagnosis reveals the origin of a puzzling disease.

As far as I can tell, neither ZF|# 52 % nor 4l %5 U5, or very similar phras-
es, appear in the text itself. This is also the case for all of the other HLM
titles I examined in this regard.

The title for Ch. 19 is:

Ch. 19 VIV R & (Lt Sananss H B4R
A very earnest young woman offers counsel by night
And a very endearing one is found to be a source of fragrance by day.

The reader must read the chapter to know that the first line refers to xiren
#2 A\ and the second to Lin Daiyu. This omission of the subject of the title
is also found in the title for Ch. 43.

The title for Ch. 6 is:

Ch. 6 HH LV EW PIGE0E—1E R BT
Jia Baoyu conducts his first experiment in the Art of Love
And Grannie Liu makes her first entry into the Rongguo mansion.

What is interesting here is that the creator of this title already knows that
Baoyu will have other «experiments in the Art of Love» and that Grannie Liu
will make another visit to the Rongguo Mansion. Therefore, whoever wrote
this chapter title was quite familiar with what will happen later in the novel.

From the above analysis of the titles in HLM, it is clear that the chap-
ter titles of HLM are very different from those in XY]J. HLM continues the
tradition of having a couplet as a chapter title but the structure, function
and style of these titles are much different from those in XY]J, thus showing
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there is both continuity and discontinuity.

16 Conclusion

To conclude, I would like now to turn to Paratexts: Thresholds of Interpre-
tation (French original 1987) by Gérard Genette. I will comment on the
chapter titles of HLM using some of the ideas of Genette. First, however, I
should note that there is, as Genette tells us, a French word for the study
of titles: ‘titrologie’, which probably comes from Claude Duchet (55). The
English word is ‘titology’. An important founding scholar of the study of
titles is Leo H. Hock (55).

According to Genette, a ‘paratext’, from the Greek ‘para’ meaning ‘away
from’ or ‘outside of’, refers to things such as ‘an author’s name, a title, a
preface, illustrations’ (1). It ‘is what enables a text to become a book and
to be offered as such to its readers and, more generally, to the public’ (1).
Nonetheless, we must remember that even though the paratext is a text,
it is not ‘the text’ (7).

As texts, paratexts have ‘illocutionary force’ (10), that is, an effect of
communication, and can offer ‘information,’ an ‘intention,” or an ‘inter-
pretation’ (11). In our study of the titles of HLM we have indeed seen how
the chapter titles offer information and interpretation. For Genette, the
function of titles is of two kinds: thematic and rhemetic. The thematic is
‘what one talks about’ and rhematic is ‘what one says about it’ (78). Both
of these functions have been seen in the chapter titles for HLM.

Of the many functions of titles, Gerard emphasizes the function of ‘tempt-
ing’ the reader to read the work (91-93). This tempting of the reader is a
characteristic of some of the HLM titles. Ch. 11 of Genette’s book deals
with chapter titles as such. He uses the word ‘intertitles’ for chapter titles,
which means titles that are placed within a text. Genette points out one
way in which chapter titles differ from book titles: «[I]nternal titles are
accessible to hardly anyone except readers» (294).

In discussing the history of intertitles in the West, Genette explains that
intertitles were already in Homeric epics (298). Don Quixote (301) was
one of the first novels to employ intertitles and in 19th- and 20th century
Western fiction, «divisions with short intertitles [became] the novelistic
norm, always in competition with mute divisions» (306). Genette admits
of not knowing anything beyond the European literature (404), but if he
had, he would here have to indicate that chapter titles for novels were a
part of Chinese fiction much earlier than European fiction.

In the conclusion to his book Genette is of the opinion that ‘functional-
ity’ is most important for paratexts (407). Similarly, it can be claimed that
for the titles in HLM, as well as in XY], functionality is of prime important.
But one assumption that Genette makes - that the author of the main text
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also writes chapter titles (408) - is not true, I would, argue for HLM and
for many of the early chapter titles in XY]J.
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