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Abstract This paperconsiders two surviving extracts from a hexameter poem in which
Socrates apparently narrated the story of his love for Alcibiades and Aspasia’s role in the
pursuit of the young man. The author of the poem was very likely Herodicus (second
century BC), known for other anti-Platonic writings. The paper considers some of the
linguistic and textual problems of the fragments, the probable structure of the poem as
a whole, the debt of the work to Plato and Aeschines, and the importance of Socratic
literature more generally to the development of erotodidactic themes in later poetry.
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Athenaeus preserves two extracts from a hexameter poem in which,
to judge from what survives, Socrates narrated the story of his love
for Alcibiades and Aspasia’s role in it:*

This essay is a poor return for the intellectual and social hospitality which Willy Cingano
has offered to me over many years, but it is also a brief note of acknowledgement for
the great debt our discipline owes to his tireless efforts in organising the Advanced
Seminar in the Humanities in Venice.

1 There are many uncertainties of text (I print the text of Suppl. Hell., and it is not
to be assumed that readings which are not discussed here are secure) and interpreta-
tion; cf. further below. A full apparatus is given by Broggiato 2014, 98 and Lloyd-Jones-
Parsons in Suppl. Hell., and most of the little modern bibliography is cited in Burzacchini
2017. The translation offered here is at best provisional.
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The wise Aspasia, Socrates’ teacher in rhetoric [cf. Plato,
Menexenus 235e8-10], speaks as follows in the verses which cir-
culate as hers and which Herodicus the Cratatean (Suppl. Hell.
495) cited:
“Socrates, you did not manage to conceal from me that your
heart is bitten with desire for the son of Deinomache and
Kleinias. But listen, if you want to have your boyfriend well
disposed, and do not disobey the messenger, but believe me,
and things will go much better for you”.
When I heard this, for joy my body glistened with sweat, and
tears fell from my eyes not against my will.
“Prepare yourself by filling your spirit with the Muse which
possesses; with this you will capture him, and let her into
his ears which are full of desire. This will be the beginning
of friendship for both of you, and by her you will possess
him, by offering his ears gifts for the revelation of his spirit”.
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The fair Socrates is hunting [cf. P1. Prt. 309a2-3, below] with the
Milesian woman as his teacher in love; it is not that he himself is
being pursued, as Plato claimed [cf. P1. Symp. 217a-219d], net-hunt-
ed by Alcibiades. Indeed, he does not stop weeping just like, I im-
agine, someone down on his luck. When Aspasia saw what condi-
tion he was in she says:

“Why are you crying, dear Socrates? Does desire dwelling in

your heart from the eyes of a boy who is not to be conquered

rouse you?? I promised you that I would make him tame...”
In the Protagoras Plato makes plain that [Socrates] really was in
love with Alcibiades, though Alcibiades was little short of thirty
years old. His words are: [citation of Prt. 309a1-b2] (Ath. 5.219b-
20a = Herodicus fr. 4 Diiring, 12 Broggiato = Suppl. Hell. 495)

We know nothing else of the form or extent of the original poem;
Ingemar Diiring’s view that Athenaeus’ knowledge of Herodicus’ an-
ti-Socratic and anti-Platonic treatise ITpog Tov gpihoowkpdtnv was
not direct, but limited to excerpts in an earlier miscellany has never
seriously been challenged, though Diiring’s poor view of Athenaeus’
technique in putting together these chapters has.® Diiring held that
Herodicus (late second century BC) was the ultimate source of this
whole passage of Athenaeus, not just the citation of the verses, and
we shall see some linguistic features of the prose which perhaps sup-
port this view. The explicit reference to Herodicus in 219¢ guaran-
tees, if nothing else, that we do not, in any case, have an exact re-
production of his text.

It is usually (though not universally) held that Herodicus himself
is very likely the author of the verses, despite the manner in which
the deipnosophist Masurius, a very learned polymath (cf. Ath. 1.1c),
introduces them. It is hard to see how anyone could claim (even jok-
ingly) that the verses were by Aspasia, as long as vv. 5-6 (Socrates’
first-person statement) were included in the citation, unless we are to
imagine (not perhaps completely impossible) a poem in which Aspasia
‘plays Plato’, i.e. writes a first-person account of a conversation in the
past which is narrated by Socrates, but (unlike Plato) gives herself
a prominent role in the narrated events. More prosaically, however,
Athenaeus or an intermediate source may not have noticed (or reflect-
ed upon the consequences of) the presence of vv. 5-6 in the quota-
tion. The natural interpretation of ¢v toig pepopévorg ¢ autiic Emeotv
is ‘in the verses which circulate as hers’, an expression which allows

2 Translation and text quite uncertain.

3 Diiring 1941, 58-9, cf. Broggiato 2014, 49-51; Trapp 2000, 358-60 offers a helpful
account of how difficult it is in these sections of Athenaeus to determine how he has
used his sources.

Antichistica31 |4 | 339
DAIAIMOZ EKTQP, 337-350



Richard Hunter
Socrates in Love (Herodicus Suppl. Hell. 495)

Athenaeus and the learned Masurius to suggest their scholarly doubt
on the matter; these verses were ‘cited’ (rropéBeto) by Herodicus,
presumably to bolster his anti-Platonic case.” If Herodicus himself
wrote them and claimed them to be by Aspasia, this would certainly
not be the only case of citational fraud known from antiquity.®* There
is also the real possibility that vv. 1-10 were not originally in this se-
quence or that the preserved citation is lacunose; we might, for exam-
ple, have expected a quasi-Homeric verse introducing Aspasia’s fur-
ther speech in vv. 7-10. Moreover, the relationship between the two
verse-citations, which are curiously close to each other in sense, al-
lows for more than one explanation. But for the past tense in Uméotnv
(v. 13) and the order in which Athenaeus places the quotations, there
might have been a temptation to position vv. 11-14 earlier in the ex-
changes between Socrates and Aspasia than vv. 1-10; without, how-
ever, knowledge of the extent of the poetic narrative (were there dif-
ferent ‘scenes’?), we are simply making guesses in the dark.

The text offers a significant number of linguistic and metrical odd-
ities; even after due allowance for the normal processes of textual
corruption, which often produce greater damage in verses preserved
in anthologies and citations than in those with their own manuscript
tradition, the remarkable style of the verses has never really been
properly explained. The standard explanation, namely the incompe-
tence of the poet (for Lloyd-Jones and Parsons, for example, the vers-
es are “nugae insulsae”, the work of a “poetunculus”, and for Diring
“the metaphors are dull, overloaded and artificial”),® merely begs the
question of the nature of the poem from which the verses come. For
all we know, the composer sought a particular, perhaps characteris-
ing, effect through what indeed are, by any standards, some very un-
usual verbal usages. What follows are brief notes on features of some
of the verses (not, of course, a proper commentary), before I turn to
the nature of the fragment more generally.

1 ouk EAaBég pe kTA. Although not strictly necessary, the implication
of Aspasia’s words is probably that Socrates was trying to conceal
his desire;” Aspasia sees through Socrates, as the Platonic Socrates
claims to see through so many of his interlocutors. olx ¥AaBeg occurs
in fact only twice in the Platonic corpus, once addressed to Socrates
(Resp. 5.457e5) and once in Socrates’ reaction to Alcibiades’ speech
in the Symposium. Socrates claims that he has understood the re-
al purpose of Alcibiades’ speech, namely to cause a rift between

4 Cf.L§J sv. “mapatibnm” B5.

5 Broggiato 2014, 51, 98-9, 103 asserts that Herodicus ‘attributed’ the verses to
Aspasia; he very likely did so, but this is not in fact what Athenaeus’ Greek says.

6 Diiring 1941, 65.
7 Sorightly, e.g. Henry 1995, 65.
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Socrates and Agathon so that Alcibiades should be the only object of
Socrates’ love, whereas Agathon should be loved only by Alcibiades
and no one else:

AAN oUk EhabBeg, GANG 1O oatupikdv cou Spdpa ToUTo Kai GLANVIKOV

katadnhov eyéveto. (PL. Symp. 222d3-4)

But I realised what you were up to, and this satyric, indeed silen-
ic, drama has been laid bare.

Given the context in the Symposium, namely Socrates’ alleged love
for Alcibiades, we may suspect that Aspasia is here made to echo this
passage of the Symposium, or that the composer was here influenced
by the fact that this Platonic scene was clearly in his mind. The erot-
ic situation implied by the verses is also familiar from erotic epigram.
We think perhaps particularly of Callimachus’ famous poem:

o ” Con sy g < ,

E\kog Eyov O Eeivog EAdvBavev: ¢ dvinpdv
mvelpa S1x otnBéwv (e1deg;) dvnydyeto,

A NP .

10 Tpitov fvik’ ETrive, Ta 8¢ poda purloPorelivia
TOVOPOS ATIO OTEPAVGV TTAVT £YEVOVTO YOpA:

GmnTat péya & T pa Saipovag oUk Ao Pucpol
EIKGLw, pwpog & Tyvia pep Epadov.

(Callim. Epigr. 43 Pf.)®

The stranger is wounded and we did not notice. How distressed
was the sigh he heaved through his chest - did you see? - when he
drank the third toast, and the roses have dropped from the man’s
garlands and all lie on the floor. He has been burned very badly.
By the gods, my diagnosis is no idle one - a thief myself, I have
learned to recognize the tracks of a thief.

We might even speculate that the scene of Aspasia and Socrates,
which Socrates here reports, was set, as is Callimachus’ epigram, at
a symposium, perhaps indeed at Aspasia’s house. Such a speculation
would fit comfortably with the general debt of the verses to Plato’s
Symposium (cf. further below).

2 maidog Aewvopdyng kai KAewiou. Plato’s Alcibiades begins with
Socrates addressing Alcibiades as & moi K\ewviou and referring
to himself as the brilliant politician’s mpédTog égaorﬁg; at 105d2 of
the same dialogue Alcibiades is addressed as o ¢ile mai Khewiou
kai Aetvopdyng. The Alcibiades played an important role, alongside

8 For other aspects of, and bibliography on, this poem cf. Hunter 2018, 124-5.
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the Symposium, in Hellenistic imaginings of the relations between
Socrates and Alcibiades.

3 €l Bovher oot Eyewv €U maudikd. The meaning seems to be along
the lines of the translation offered above, cf. Broggiato 2014, 98 “se
vuoi che il tuo amore per lui vada a buon fine”; Burzacchini 2017, 550
“se vuoi che il tuo amasio ti sia compiacente”. In the Loeb edition of
Athenaeus, Olson’s “if you want to be successful at seducing boys”
seems both very hard to get from the Greek and contrary to the sense
of the passage as a whole. At the opening of Plato’s Protagoras, imme-
diately following the dialogue’s initial exchange which Masurius cites
in Athenaeus straight after the ‘Herodican’ verses, Socrates replies
to his friend’s teasing question about his relationship with Alcibiades:

‘Etaipog. Ti ouv T& viiv; 1) Ttap’ Ekelvou @aiviy; kal RS TPOg o€ O
veaviag StdxeiTar;

Sokpdrng. EU, Epotye E50Eev, ovy fikiota 8¢ kal Tf) viv fipépg: kai
Yap TTOM& Ueep &pod elte BonBév épof, kai ouv kai &pti &t ékeivou

gpyopat. (Pl Prt. 309b3-7)

Friend. How do things stand now [with Alcibiades]? Is it from him
you have come? How is the young man treating you?

Socrates. Very well, I think, and not least on this very day, for
he said many things on my side which were helpful to me; and, yes,
I am just now coming from being with him.

The opening of the Protagoras is certainly in the mind of Masurius/
Athenaeus in quoting the Herodican verses, and we can hardly rule
out that this was also an important Platonic intertext for the poet of
Socrates’ distress.

4 A&yyého is puzzling. Aspasia is presumably referring to herself,
rather than to a character or an event lying outside the cited vers-
es; Broggiato’s “non disobbedire alle mie parole” makes very good
sense, but is not quite what the text says, and emendation to, e.g. 1&
ANSyw or elvée (with por understood) does not carry conviction. An
adverb, ‘obstinately, proudly’ (e.g. oepvédg), or an abstract noun in the
dative, ‘though pride, self-will’, would be welcome, but no convinc-
ing suggestion occurs. I mention here one further (remote) possibil-
ity which I have considered. In a famous passage at the beginning
of the Phaedo, Socrates relates a repeated dream (¢vUrrviov) which
told him to ‘make mousike and work at it’;> Socrates decided ‘not to
disobey (pn dmeifjoar) the dream’ (61a7),*® which he interpreted as

9 There is, of course, more than one possible interpretation of povoiknv moiet kol
épydlou.
10 Cf. also 61b1 miBpevov 1§ évutvie.
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an injunction to write poems. Perhaps, then, the motif of a dream (‘a
messenger’) was transferred in the ‘Herodican’ poem to an earlier
stage of Socrates’ life.

5 Mmaivw is taken by LSJ as transitive, i.e. ‘I cause my body to glis-
ten with sweat’, whereas there is an obvious temptation to under-
stand it as intransitive, with o®pa as the accusative of respect or of
the ‘part affected’; as far as possible, one would want to remove any
sense of purposive agency from an outbreak of sweat, cf., e.g. Sappho
fr. 31.13 Voigt (which the present passage evokes) and Theoc. 2.106-7
(Simaitha’s ‘Sapphic’ attack at the appearance of Delphis). The only
alleged example of the intransitive which LSJ cite is Plut. Mor. 1101a
= Epicurus fr. 120 Usener, where however Mimaivety toug 6¢8apous
(of crying), if correctly read, seems more likely to be a transitive
use. Nevertheless, an intransitive use, even if unattested elsewhere,
is hardly implausible; Diiring compares the much more common use
of otdCw, as at Soph. Aj. 9-10 kdpa | otdlwv i6pdTt. Kaibel cut the
knot with AimrdvOn.

6 Yoog is another surprise. LSJ offer no example of the meaning
‘tears’ (of joy); Diiring’s claim that this is “elegiac usage in imita-
tion of Homer” is not supported by any evidence.** Meineke suggest-
ed pdog.

7 Movuong katoyoto ‘the Muse which possesses’; for discussion
cf. below.

8 The text of the second half of the verse must be considered very
doubtful. The manuscript offers woideivnmoBoiov. Cf. further below.
10 omtiipra Bupodl is another puzzling phrase. émtiipia are gifts giv-
en to celebrate the ‘sight’ of someone new and important; the word
is used for the gifts which a bridegroom offers to his bride at her un-
veiling and gifts offered to (or in thanks for) a new child (cf. Eur. Ion
1127, Callim. Hymn 3.74). Aspasia might then be saying that Socrates’
‘music’ will not just be the means of capturing Alcibiades, but also
the gifts he offers in return for ‘seeing Alcibiades’ Qupog’, i.e. find-
ing Alcibiades willing to satisfy his desire. If something along these
lines is correct (and the matter is very uncertain), then we might re-
call the way in which Alcibiades, in Plato’s Symposium, explains his
decision to offer Socrates sexual access in return for ‘hearing every-
thing [Socrates] knew’ (217a4-5); Aspasia would here be suggesting
an exchange along similar lines. However we understand the phrase,
there is clearly a play here between ‘hearing’ and ‘sight”: Socrates’
words, placed into Alcibiades’ &koat, his ‘hearings’, are a way of ‘see-
ing’ Alcibiades’ desire. Somewhere in the background here may lie
what is, at least for us, the most famous ‘paederastic’ scene in Plato,
namely the opening of the Charmides. There, Socrates responds to

11 Diring 1941, 65.
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the lavish praise of Charmides’ physical beauty by saying that eve-
rything depends on the state of his yuyn, and that rather than strip-
ping him off to admire his body, they should first strip him and ‘look
at’ (BedoBaur) his soul, by - of course - holding philosophical conver-
sation with him (154d-e). Aspasia here is perhaps not as high-minded
as the ironical Socrates of Plato, but the analogy of the two situations
is clear. It may in fact be worth noting the possibility of substituting
yuyiic for Bupod at the end of v. 10; the latter might have arisen from
Bupdv in v. 7. Meineke’s Behktrpia cuts another knot.

A quite different interpretation is suggested by Olson’s transla-
tion “glimpses of your soul”.*? The thought presumably would be that
the ‘music’ which Socrates offers Alcibiades’ ears are gifts which al-
low the latter to ‘see’ Socrates’ Bupdg; this would be a rather fre-
er extension of meaning for émrtrpia, but one which could hardly be
deemed impossible within the style of these verses. In favour of such
an interpretation might be Pl. Symp. 216e7-17a2, where Alcibiades
tells the symposiasts that he once ‘saw’ the marvellous images in-
side Socrates, a sight which led him to the conclusion that he should
‘do whatever Socrates asked’. A memory of that passage would be a
very persuasive rhetoric from Aspasia: the Socrates of the poem, as
opposed to Plato’s Socrates, would very much welcome an Alcibiades
who did anything he asked.

11 timre Seddkpuoan, pihe Zokpates. The echo of Iliad 16.7 (Achilles
to Patroclus), tirrte deddkpuoan, [atpdxAeis kTA., is perhaps the only
such evocation of a specific Homeric text in the extant verses,** and
is doubly appropriate in context. Achilles and Patroclus were the
most famous, almost the original, paederastic couple, and as such
are suitably evoked in this poem. Secondly, Achilles goes on to com-
pare Patroclus to a little girl asking to be picked up and comforted
by her mother. Aspasia here thus casts herself in the role of the moth-
er who will comfort the crying girl; this well catches the ‘power rela-
tionship’ between Aspasia and Socrates and the ironically negative
portrayal of Socrates in the poem.

12 The text of this verse is very uncertain, though the sense, in its
most general terms, is clear enough. It may be worth noting that there
are a number of overlaps between the erotic imagery and language
of this poem and Pindar’s paederastic poem for Theoxenos (fr. 123
M), which is also cited twice by Athenaeus and twice by Plutarch, a
pattern suggestive of its fame in antiquity:**

12 That the Bupdg is Socrates’, not Alcibiades’, is also the view of Burzacchini 1999,
182, though he understands 6mtiipia in its nuptial sense.

13 Diring 1941, 65 is quite misleading on the Homeric texture of the verses.

14 The most obvious shared elements are m68¢, 6nyBeig, and évvaiwy, but note also
oknmtés alongside Pindar’s dktivag and Sppoot alongside mpog 6oowv. Some of these
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XPfV HEV KOTA KALpOV Ep-
twv Speémeabat, Bupé, ouv dhikiqr
106 68 OcoEEvou AKTivag TTpog SoomV
pappapuloicag Spakeig
og pn 600 kupaivetat, EE addpavTog
f o1ddpou kexydAkeutar péharvay kapdiav 5
yuypd proyi, Tpog & Appodi-
Tag &TipooOeig EdtkoyAepdpou
fi Trept Y pripoot poyBiler Praiwg
1l Yuvaikeig Opdoet
yuypavt popeitar tdoav 6dov Bepareimv.
AN ey 1dg Exatt knpog ds dayBeig Elg 10
1p&v peMoodv Tdkopat, eut’ av idw
maidwv vedyutov & fifav-
¢v & dpakai Teveédg
e T° Evarev kot Xdiptg
viov Aynotha.
(Pind. fr. 123 M)

One should cull love, my heart, as appropriate during youth,
but whoever has seen those rays flashing from Theoxenus’ eyes
and is not flooded with desire has a black heart forged from ad-
amant or steel with a cold flame, and is dishonoured by bright-
eyed Aphrodite, or toils compulsively for money, or with wom-
anly courage is carried in service to an utterly cold path. But [,
because of her, melt like the wax of holy bees bitten by the sun’s
heat, whenever I look upon the new-limbed youth of boys. So, after
all, in Tenedos Persuasion and Grace dwell in the son of Hagesilas.
(trans. Race 1997, 353-5)

An attempt to echo what appears to have been a ‘classic’ paederas-
tic text may in fact account for some of the stylistic peculiarities of
the hexameters.
13 maidog avikijtou is presumably still Alcibiades, rather than an-
other épwpevog.

The prose which separates the two verse quotations is also marked
by some striking diction. épwtodiddokalog occurs again at Ath.
13.567a as a term of abuse directed by the cynic Cynulcus against
the grammarian Myrtilus; the latter is wepi toug Epwrag Sewvdg, knowl-
edgeable, according to Cynulcus, only in matters of sex. Used in the
present passage of Aspasia, the word seems rather more neutral,
but it may be significant that this term could appear in a hexam-

shared elements are of course commonplaces. The Pindaric fragment offers problems of
both text and interpretation, but these do not affect the simple point being made here.
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eter: might Aspasia have used this term of herself or Socrates of
her in a verse which has not been transmitted to us? If the term is
not found before Athenaeus (and/or Herodicus), however, the idea it-
self is, at least later, very familiar,** and Herodicus is here clearly
drawing on a long pre-existing tradition. When Ovid proclaims him-
self praeceptor Amoris (Ars am. 1.17, repeated with a difference at
Tristia 1.1.67) he means both ‘teacher in (matters of) love’ and ‘teach-
er of (the boy) Love’, but it is tempting to think that his phrase offers
a wittily ambiguous ‘translation’ of the Greek compound noun. At
the beginning of Callimachus’ ‘Acontius and Cydippe’ the poet de-
clares that aito¢ "Epwg £6idakev Akovtiov... | ... | téxvny, ‘Eros him-
self taught Acontius the art [of catching Cydippe]’ (fr. 67.1-3 P£f.); the
words gesture to the theme of erotodidaxis (and perhaps also to the
term ¢pwtobidbdokalog), here put to a new point, as ‘Eros himself’ is
the teacher, and no mortal ‘expert’ or human téyvn is required. Ovid
may, therefore, have in mind, not merely the term épwrodiddokahog,
but specifically the opening of ‘Acontius and Cydippe’, a narrative
whose importance for Roman love elegy has long been identified:
whereas in Callimachus Eros himself is the teacher, Ovid goes one
better and teaches Eros himself.

Herodicus’ verses (if indeed they are his) bear indirect witness
to the very important role which Socratic literature seems to have
played in the development of erotodidactic themes in Greek and Latin
literature; it is perhaps no accident that ¢pwtodiddokarog first oc-
curs in a Socratic context. Xenophon’s Memorabilia offer several sug-
gestive exchanges about philia, one of the terms which Aspasia us-
es for the relationship with Alcibiades which Socrates desires (v.
9), but two in particular stand out. In 2.6 Socrates discusses with
Critoboulos what qualities one should look for in a friend (pihog) and
how then might one set about acquiring as a friend someone who has
been identified as suitable. The passage is marked by the language
of ‘hunting’ (2.6.8, 28), including a contrast between the ‘hunting’ of
animals and the ‘hunting’ of humans (2.6.9); when Socrates observes
that ‘it is hard work to capture (é\eiv) a friend against his will and dif-
ficult once you have bound him to keep him like a slave’ (2.6.9), we
might hear echoes of Ovid’s didactic voice not too far away. When,
then, Critoboulos subsequently begs Socrates didaoke TGV pthwv T&
Onpatika (2.6.33), we are very close to an explicit acknowledgement
that Socrates is here cast in the role of philiadidaskalos. The main
lesson we learn in fact is that Socrates himself is an excellent match-

15 AtAristaenetus 1.4.40 Mazal a character boasts of being an épwrikog S1d6dokalog;
the figure or situation itself is common enough in later Greek literature, cf., e.g. Wheeler
1910, 445-6; Jolowicz 2021, 131-2. Aristaenetus also has a female mopvoSi§dokalog who
teaches mépvar how to extract the most money etc. (1.14).
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maker and, if one wishes to acquire friends, the best thing to do will
be to entrust yourself to him; his own teacher in this role seems to
have been Aspasia (2.6.36, cf. further below). Socrates is épwtikdg,
someone who is ‘not without experience in the hunting of men’ and
therefore able to assist in the hunt for kaloi kaya®oi (2.6.28-9), and
he is also someone who privileges the effect of the enchanting spells
of the Sirens over the violence of a Scylla (2.6.31); many of these
themes are of course familiar from Plato’s Symposium, and particu-
larly from Alcibiades’ speech. Socrates himself disavows knowledge
of such magical effects (2.6.10-13), but the whole discussion might
suggest otherwise.

If Socrates’ conversation with Critoboulos is about ‘friendship’
between males and eros remains largely, though not exclusively, a
flickering sub-text, Socrates’ well known discussion with the hetai-
ra Theodote on the subject of philia and philoi (Mem. 3.11), one with
some striking similarities to the discussion with Critoboulos, is very
explicitly heterosexual, and part of the pleasure of the text lies in our
recognition of the ambivalence of philia and of the sexual nature of
the exchange between Theodote and her philoi.** Here the hunting
imagery, complete with talk of Theodote’s nets’, is much extended
from the discussion with Critoboulos (3.11.6-9), and Socrates explains
the necessary ‘friend-catching’ technique to Theodote with such ap-
parent knowledge that she asks him to become her cuvbnpatic tdv
pthwv (3.11.10-15); in this passage Socrates, who uses forms such as
Sei with the infinitive and the optative as a polite imperative in ex-
plaining to Theodote what she ‘should’ do, is almost the forerunner
no less of Plautus’ Scapha (Mostell. 157-292) than of Ovid’s didactic
voice. One detail deserves special note. Socrates’ talk of Theodote’s
‘nets’ might be thought to point forward to Avootatoipevog in the
prose which divides the two verse citations from Herodicus. Although
the image of love’s nets goes back for us at least to Ibycus, PMG 287
(and cf. Meleager, Anth. Pal. 5.177.8 = HE 4197), this is (I think) the
only example of this verb used in an erotic sense and the only exam-
ple of the passive. The image, of course, is at one with the hunting
image of the opening of the Protagoras (mté0ev, & Zkpateg, paivy; f
SfiAa &1 611 &1ro kuvnyeoiou tol epi TV AhkiBiddou dpav; 309al-2)
which is here evoked and is about to be quoted (perhaps again from
Herodicus); here too, then, we may wonder whether an image from
the poem has been brought into the prose in Athenaeus’ source.*’

If these passages of the Memorabilia lead us to suspect that there
was much more in Socratic literature which has also fed into the lat-

16 There is a helpful discussion of Mem. 3.11 in Goldhill 1998.

17 Although passive forms of Mivootateiv would not fit a hexameter, some active forms
and forms of Mvootacia could be made to fit.
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er erotodidactic tradition, another extant text which takes a central
role in this development is, of course, Plato’s Symposium. Two speech-
es take pride of place here. First, there is Diotima, introduced by
Socrates as ‘cof in matters of Eros and in many other things as well’
(201d3, cf. oogn of Aspasia in Ath. 5.219b above). Socrates narrates
how Diotima was his ‘teacherin love’: ¢ue ta épwtika €5idakev (201d5),
1aUTd 1€ ouv TTdvTa E8iSaoKé HE, OTIOTE TrEpL TV EPWTIKGOV AOYOUS
motoito (207a5-6); Socrates knew that, in order to be Sewvdc... T&
epwTika (207¢3), if not necessarily quite as Athenaeus’ Myrtilus was,
he needed ‘teachers’ (207c¢6). Diotima’s lessons to the young Socrates
in t& épwtikd are probably far from anything in the Hellenistic por-
trayal of Socrates in love, but Diotima stands at the head of the tradi-
tion as a fully-fledged ‘teacher of love’. Nevertheless, Socrates’ teacher
in the Hellenistic verses is not Diotima, but Aspasia, a much more ap-
propriate teacher of ta épwtikd, when the latter refers to carnal pur-
suit, because of the rich tradition of Aspasia as a hetaira who taught
Socrates rhetoric (and much else besides, if, for example, Xen. Mem.
2.6.36 (above), is to be believed). An anti-Platonic agenda, moreo-
ver, is served much better by Aspasia than by Diotima. There is, how-
ever, a complementary explanation for Aspasia’s role. The idea that
Diotima in Plato’s Symposium is, at some level, derived from Aspasia in
Aeschines’ dialogue named after her has often been floated in modern
scholarship (aspects of the two figures often seem combined in later
literature),*® and this raises the possibility that the poem cited by (and
perhaps composed by) Herodicus derives its principal inspiration from
Aeschines’ work, not from Plato’s Symposium.*® On this scenario, both
the Hellenistic poem and Plato will have borrowed from Aeschines.
More likely, perhaps, both Plato and Aeschines have been exploit-
ed in the satirical poem, whatever Plato’s relationship to Aeschines.

The other crucial speech from Plato’s Symposium in this regard is,
of course, Alcibiades’. An apparent debt to Alcibiades’ speech seems
to run very deep in Athenaeus’ text, both in the verses and in the
surrounding prose. In Plato, Alcibiades describes Socrates’ words
in terms of the ecstatic effects of music; he is Marsyas but with sim-
ple, unaccompanied words, not with auloi. The effect of his words is
a true corybantic possession - ékmemAnypévor éopev kai katexSpecBa
(215d5-6) - and tears flow spontaneously at Socrates’ words, just as
in the Herodican verses Socrates weeps at Aspasia’s words:

Stav yap dkolw, oAU pot pdAhov fij Thv kopuBavTidviwy 1 Te
kapdia Ndd kai Sdkpua Ekyeitat UTTO TAOV ASywv TAV ToUToy, Op&d
8¢ kai dAhoug TapTéANoug Ta alta tdoyovtag: (Pl Symp. 215e1-4)

18 Cf,, e.g. Halperin 1990, 122-4.
19 So, e.g. Dittmar 1912, 37, 56-7; Ehlers 1966, 96-7.
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When I hear them, much more than those taking part in Corybantic
rites, my heart leaps and tears are made to flow by this man’s
words, and I see that very many others have this same experience.

This, then, is perhaps what Aspasia means by the Movon kdtoyog,
‘the possessing Muse’, with which she encourages Socrates to cap-
ture Alcibiades, namely that power in his words which is so vivid-
ly described by Alcibiades in the Symposium, that pouoiki which is
philosophy. Socrates’ threat to Alcibiades lies through the ears (ta
&10, 216a3, 7), and the repeated emphasis in the poem on Alcibiades’
ears as the route to his heart (so to speak), vv. 8 (with the most like-
ly reconstruction) and v. 10, may find its origin in this passage of
the Symposium. The reference to a Movon katoyog has alternative-
ly been explained as a reference to Socrates’ interests in poetry and
music which are alleged in various ancient sources,?® but this seems
too far from the mainstream of Socratic tradition to be convincing.
Finally, at Symp. 218a2-5 Alcibiades uses passive forms of ddkvewv
three times to describe his condition: he is ‘bitten’ in his heart or soul
by Socrates’ words, as the Socrates of the Herodican verses is ‘bit-
ten’ in his ¢prv with desire; the usage is common enough, but it may
be added to the cumulative (and of course unsurprising) case for a
significant debt of the verses to Plato’s Symposium.

The state in which this passage has reached us places very strict
limits both upon how much we can intervene in the text and how much
we can guess about the (presumably fuller) work from which it was
taken. Nevertheless, certain features of it turn out not only to shed
light on the less trodden byways of ancient Socratic literature, but
also to help us see one important way at least in which Socratic lit-
erature seems to have influenced non-philosophical Greek and Latin
prose and poetry from later ages. How conscious of that heritage, for
example, Roman erotic poets or Greek erotic novelists were is an-
other very hard question, but ‘Herodicus’ shows, I hope, that it is at
least worth asking.

20 So Broggiato 2014, 102, citing Segoloni 2003. Gibson 2003, 14-15 seems to inter-
pret Aspasia’s instruction similarly.
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